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The Vajrasana, " the diamond-throne/' or the
place under the bodhi-tree at Gaya where the
Buddha won enlightenment, was enclosed by a
sculptured stone railing by Asoka. Part of this
still exists.
" In the days of Nagarjuna/' continues Tara-
nath, bringing us down to about A.D. 150, " many
works were performed by Naga artisans.   Thus
the works of the Yakshas and Nagas for many
years deceived by their reality.   When in process
of time all this ceased to be, it seemed as if the
knowledge of art had vanished from among men/*
The principal works of this epoch now existing
are the early paintings of the Ajanta caves, the
sculptured rail of Amaravat! and some of the
Gandhara  sculptures.    " Then/'   says  our  his-
torian, " for a long course of years appeared many
artistic efforts, brought to light by the striving
of  individual  genius,  but no  fixed school   or
succession of artists/'   After this rather vague
and legendary account the Lama gives us some
more precise details :
" Later, in the days of Buddha-paksha [the
identity of this monarch is uncertain] the sculp*
ture and painting of the artist Bimbasira were
especially wonderful, and resembled those early
works of the gods. The number of Ms followers
was exceedingly great, and, as he was bom in
Magadha, the artists of Ms school were -called
Madhyadesha artists. In the time of King Shila